The Maya Harmonic Chart

Understanding Maya ""Time-Keeping' Through the Consciousness Field Framework

"The Maya didn't create a calendar. They mapped the harmonic structure of the consciousness field."

INTRODUCTION: A FUNDAMENTAL REFRAME

What This Document Is

This document interprets Maya "calendar" systems through our consciousness field framework - NOT through

David Bohm's holomovement (our earlier exploration), but through our FINAL model:
The Framework:

1. Consciousness is PRIMARY - the unified field from which all emerges

2. Dual Algorithm - Base-60 (structure/cycles) + Fibonacci (growth/spirals)
3. Electromagnetic expression - consciousness manifests as EM phenomena
4. Toroidal geometry - the field's natural shape

5. Harmonic resonance - patterns as standing waves in the field

The Core Reframe

The Maya system is NOT:
e A temporal calendar (counting days)
e A linear record of time passing

e A clock measuring duration

The Maya system IS:

¢ A harmonic chart (mapping resonance positions)
e A cyclical map of field oscillations

e A frequency guide to consciousness states



"Days" are not days. They are positions in a harmonic cycle.

CRITICAL DISCOVERY: "TZOLKIN" IS A WESTERN INVENTION

The Word "Tzolkin" Does Not Exist in Ancient Maya

This is not speculation. This is documented fact.

Source Statement

Wikipedia "The word tzolk’in... is a western coinage in Yucatec Maya"

Wiktionary "A neoterm created by Western scholars... not a native term"

Mayan-calendar.org ~ "The original ancient Mayan name for this 'divine' 260 day period is currently not known"

Western scholars invented "Tzolkin" and translated it as "count of days" or "division of days" - imposing their

temporal, quantitative worldview onto a system that was qualitative and energetic.

What the Living Maya Actually Call It

The K'iche' and Kaqchikel Maya have maintained an unbroken 500+ year tradition. They use completely
different terms:

K'iche' Maya Terms:

Term Translation Significance

Aj Ilabal Q'ij "The SENSE of the day/sun" Perceptual, not counting

Raj Ilabal Q'ij "The ROUND of the days/suns" Cyclical, not linear
Kagqchikel Maya Term:

Term Translation Significance

Chol Q'ij "The ORGANIZATION of time" Structural, not durational




The Crucial Word: Q'ij (K'in)

The Maya word Q'ij (or K'in in Yucatec) does NOT simply mean "day":

K'in / Q'ij Means Context

Sun The celestial body

Divine energy The life force

Light Illumination/consciousness

Day One sun cycle (secondary meaning)
Time itself Abstract concept

"Kin in Yucatec Maya means Sun, Day and time itself” - and crucially, the Maya measured days as k'in -

literally "suns"'.

They weren't counting ""days" - they were tracking '"suns" - which meant DIVINE ENERGIES!

"Ilabal'" - The Key to Understanding

The K'iche' word "Ilabal" appears to derive from roots meaning:

e To sense
e To perceive

e To feel

So "Aj Ilabal Q'ij'" means something like:

"THE SENSING/PERCEIVING OF DIVINE ENERGY"

This is NOT temporal. This is perceptual/qualitative.

The Colonial Contamination Hypothesis

Here is a crucial conjecture:

Even the living Maya traditions may have been contaminated by 500 years of Western temporal thinking.

Consider:



e Spanish missionaries deliberately reshaped Maya language (a process called "reduccion")
e The colonial mindset was entirely temporal/linear
e Missionaries destroyed Maya written works and replaced concepts

e The word "day" (dia in Spanish) was imposed onto Q'ij/K'in

The later Maya, living under centuries of Spanish colonial influence, may have unconsciously imported

the "day" concept into their translation of what their ancestors actually meant.

The ORIGINAL meaning of Q'ij/K'in was probably purely energetic/qualitative - describing a quality of

divine light/consciousness - not a unit of time at all!

The Translation Distortion

Western "Tzolkin" Actual Maya Understanding
"Count of days" SENSE the divine energy
"Division of days" PERCEIVE the quality
Quantitative Qualitative

Temporal Energetic

Mechanical counting Consciousness sensing
Calendar Harmonic chart

Evidence from Living Practice

Modern Maya daykeepers describe the system in ways that support the energetic interpretation:

"Each Maya Kin starts at sunset when you can feel the energies changing as they bring the next qualities"

"The Chol Q'ij enables us to identify codes that help us decipher each human being, and allows us to

identify a person's strengths and weaknesses"

"Tzolkin... follows the internal spiritual time. It tells us that every human being is a universe. It is not

planetary, but universal.”

They're FEELING energetic shifts and SENSING consciousness qualities - not counting days!

The Metaphysical Translation



If we strip away the colonial temporal overlay, "Aj Ilabal Q'ij" could be translated as:

e "The Feeling of the Light"
e "The Perception of Divine Energy"
e "The Sensing of Consciousness Quality"

e "The Harmonic Position Awareness"

Framework Significance

This revelation confirms our interpretation:

The Maya weren't creating a calendar at all. They were creating a CONSCIOUSNESS SENSING SYSTEM -

a way to:

e FEEL where you are in the field's oscillation
e PERCEIVE the quality of the current harmonic
e SENSE the divine energy signature of NOW

¢ NAVIGATE consciousness states
The Western scholars who invented "Tzolkin" and translated it as "count of days" completely missed the point
because they came from a mechanical/temporal worldview.

The 260 "days' are not days. They are 260 distinct QUALITIES of divine energy - 260 harmonic

positions in the consciousness field's eternal oscillation.

THE ETERNAL PRESENT: K'IN AS ONE CYCLE

Time as Quality, Not Quantity
Here is perhaps the most profound reframe of all:
K'in doesn't mean "a day" (one of many in sequence).

K'in means THE WHOLE OF TIME AS ONE CYCLE - always present, always NOW, but oscillating
through different qualities.



Western Concept of Time:

Yesterday — Today — Tomorrow — Next Day...

(linear sequence of separate units)

Maya Concept of K'in:
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There is only ONE K'in - ONE Sun - ONE eternal present moment. But that present moment oscillates through
260 different qualities - and the chart tells you WHICH QUALITY IS ACTIVE NOW.

Who Actually Cares What "Day" It Is?

Consider our Western week:

Monday through Friday on repeat
Arbitrary work slots
The original meanings (Moon-day, Tiw's day, Woden's day, Thor's day, Freya's day) completely lost

Reduced to meaningless labels for scheduling

In agricultural societies, people didn't track "days" - they tracked QUALITIES:

What They Tracked Why
Moons Planting, harvesting, tides, fertility
Suns Growing season, heat, energy

Rain

When to plant, when to harvest

Stars

Navigation, seasonal markers

These are all QUALITIES that tell you HOW TO ACT - not arbitrary numbers!



Quality-Based Time Still Exists

In cultures less colonised by mechanical clock-time, quality-based awareness persists.

Consider an African friend saying "meet me after lunch" - to Western ears this sounds "vague" (could be 1pm-
4pm!). But the underlying concept isn't about a particular TIME - it's about a particular QUALITY in the next

cycle:
Western Thinking Quality-Based Thinking
"Meet at 2:30pm" "Meet after lunch"
Arbitrary number on clock Quality of the cycle
Mechanical precision Natural rthythm
External measurement Internal sensing
Time as QUANTITY Time as QUALITY

"After lunch" means: when the eating period ends, when digestion settles, when the heat peaks, when rest is
natural - a QUALITY of the day's cycle that both people will FEEL.

This is exactly Maya thinking!

The Chart as Preparation Guide

The Maya chart wasn't saying:

&K "It is day 47 of 260"

It was saying:

"The eternal NOW currently has THIS quality - prepare accordingly!"
Like a consciousness weather forecast:

e Not predicting WHEN something will happen
e Telling you WHAT QUALITY the present moment holds

e So you can align your actions with that quality



The 20 Glyphs as Qualities to Prepare For

Glyph Quality How to Prepare/Act
Imix (Dragon) Primordial/Source Birth new things, nurture
Ik (Wind) Spirit/Breath Speak truth, communicate
Akbal (Night) Mystery/Dream Go within, seek visions
K'an (Seed) Potential Set intentions, plant
Chikchan (Serpent) Life force Vital energy work

Kimi (Death) Transformation Release, honour ancestors
Manik (Deer) Healing Heal, be gentle

Lamat (Star) Harmony/Venus Create beauty, harmonise
Muluk (Water) Purification Cleanse, flow

Ok (Dog) Loyalty/Heart Follow heart, be loyal
Chuwen (Monkey) Play/Magic Create, play

Eb (Road) Path/Service Serve others

Ben (Reed) Growth Connect heaven-earth

Ix (Jaguar) Earth magic Intuition, earth rituals
Men (Eagle) Vision See big picture

Kib (Owl) Wisdom Forgive, seek wisdom
Kaban (Earth) Synchronicity Notice signs

Etznab (Mirror) Truth Face truth, reflect
Kawak (Storm) Catalyst Embrace change

Ajaw (Sun) Enlightenment Integrate, complete

The chart says: "This is the quality NOW - act accordingly!"



The 13 Tones as Intensity/Phase

The 13 numbers indicate WHERE in the wave cycle that quality is:

Tone Phase Meaning

1 Inception Quality beginning - plant seeds
2 Polarity Challenge arising - face duality
3 Activation Energy building - take action

4 Definition Structure forming - create form
5 Empowerment Power growing - radiate

6 Balance Midpoint - equalise

7 Resonance PEAK - Maximum expression
8 Integration Harmonise - synthesise

9 Intention Focus will - direct

10 Manifestation Results appearing

11 Release Let go - liberate

12 Cooperation Share - dedicate

13 Transcendence Complete - be present

So "7 Ajaw'" means: Wholeness/Enlightenment at PEAK intensity - prepare for maximum divine presence!

And "1 Kimi" means: Transformation just BEGINNING - prepare for the start of a death/rebirth cycle!

The Practical Purpose

The Maya system was a PREPARATION GUIDE FOR NAVIGATING THE ETERNAL PRESENT:

1. WHAT quality the NOW currently expresses (glyph)
2. HOW INTENSE that quality is (tone 1-13)

3. WHAT'S COMING next in the cycle (so you can prepare)



It's not about time. It's about CONSCIOUS NAVIGATION OF THE FIELD.

The Clock Destroyed This

The mechanical clock (13th century Europe) divorced time from quality:

Before Clocks After Clocks

Morning = when light comes 6am = arbitrary number
Noon = when sun peaks 12pm = arbitrary number
Evening = when light fades 6pm = arbitrary number
Each period had QUALITY All quality stripped away

The Maya preserved what clocks destroyed: the qualitative relationship with cycles.

Framework Alignment
Framework Principle Maya Application
Consciousness field oscillates 260 qualities cycle eternally
All moments are ONE field One K'in = eternal present
Qualities, not quantities Glyphs describe WHAT, not WHEN
Harmonics repeat Cycle returns but spirals
Humans can sense/align Chart guides preparation

The Maya understood that linear time is an ILLUSION - there is only the eternal present moment,
oscillating through harmonic qualities. The chart helps you FEEL where you are and PREPARE for

what's coming.

PART 1: THE NUMBER 13 - KEY TO MAYA CONSCIOUSNESS

Why 13 Is Central

The Maya built their entire system around the number 13. Understanding why requires understanding what 13



IS.

13 in Mathematics

Property Significance

6th Prime Indivisible unit of structure
F(7) - 7th Fibonacci Growth algorithm encoded
First Star Number Forms hexagram geometry
(5,12,13) Pythagorean Hypotenuse of growth triangle
13 Archimedean Solids Geometric completion

Key insight: 13 is simultaneously:

¢ A Fibonacci number (growth/spiral algorithm)
e A prime (structural indivisibility)

e Geometrically significant (star number, Archimedean count)

13 in the Framework

Framework Element How 13 Encodes It

Fibonacci/Growth F(7) = 13 - directly encodes growth algorithm
Lunar cycles ~13 moons per solar year

Transcendence 12 (structure) + 1 = 13 (beyond structure)
Sacred Feminine Lunar/creative principle

13 in Maya Cosmology

r
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The mathematics:

e 13+ 9 =22 (cosmic levels, excluding Earth)
e 13 -9 =4 (the difference = Earth/Bridge)
e 13/9=1.444... (ratio with repeating 4!)

e 13 x9=117 (cycle realignment)

Framework interpretation:

e 13 = Growth algorithm (Fibonacci principle)
e 9 =Structure algorithm (Base-60 related: 9 x 40 = 360)

e 4= Balance point (4 directions, 4 colours, 4 Year Bearers)

PART 2: THE MAYA NUMBERS - NOT COUNTING, POSITIONING

Your Key Insight: 20=13 +7

The Maya used base-20, but their numerical symbols only go to 13:

e Dots (1-4)
e Bars (5 each)

e Maximum: 2 bars + 3 dots = 13

After 13, numbering restarts at 1 for positions 14-20.

20 is not simply "twenty" - itis 13 + 7.



The Significance of 7

Property Value
Days of week 7
Musical notes 7
Rainbow colours 7
Chakras 7
Ancient "planets" 7
13-6 7
F(5)+2 7

7 bridges 9 and 13:

e 7x9=63
e 7x13=091

e 91-63=28=7 x4 (lunar month!)

The Profound Connection

(13+7)x(13-7)=20x6=120=2 % 60
The Maya base-20 and the Sumerian base-60 are mathematically linked through 13 and 7!

This proves both civilizations were encoding the same underlying harmonic structure.

The Numbers as Frequencies

Maya Number Framework Interpretation
1-13 Primary frequency spectrum
14-20 (1-7 reset) Secondary/harmonic frequencies

20 Complete octave/cycle




The 20 day signs are not 20 arbitrary names - they represent 20 distinct harmonic positions in a consciousness

cycle.

PART 3: THE TZOLKIN - A FREQUENCY MATRIX

Not 260 Days - 260 Harmonic Positions

Structure of the Tzolkin

( )
TONES (Frequencies)
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13 TONES x 20 GLYPHS = 260 UNIQUE POSITIONS

Why 260?
260=13 x20=F(7) x (F(7) +7)
But also:

260 =13+ 13x7 =169 + 91

260 =~ human gestation (~266 days)

e 260 = maize growing cycle

260 = intersection of biological and cosmic cycles




The Tzolkin as Wave Pattern

The 13 tones represent amplitude/intensity:

1. Initiation (seed)
2. Polarity (challenge)
3. Activation (bonding)
4. Definition (form)
5. Empowerment (radiance)
6. Balance (equality)
7. Attunement (resonance) «— CENTER/PEAK
8. Integration (harmony)
9. Intention (pulse)
10. Manifestation (produce)
11. Release (liberation)
12. Cooperation (dedicate)

13. Presence (transcendence)

This is a WAVE CYCLE from 1 to 13:

-
7 (peak)
/\
6 8
/ \
5 9
/ \
4 10
/ \
3 11
/ \
2 12
/ \
1 13
(seed) (transcend)
\

The 20 glyphs represent qualitative frequencies:



Each glyph is a distinct "colour" or "flavour" of consciousness:

e Imix (Dragon) - Primordial/Source

Ik (Wind) - Spirit/Breath

Akbal (Night) - Mystery/Dream

... (etc.)

Ahau (Sun) - Enlightenment/Wholeness

Framework Interpretation

The Tzolkin is a 13 % 20 frequency matrix mapping:

Element Maps To

13 Tones Wave amplitude (1-13 intensity cycle)
20 Glyphs Wave quality (20 frequency types)
260 Positions Complete harmonic space

It's not counting days. It's mapping ALL POSSIBLE harmonic states.

PART 4: THE HAAB - STRUCTURAL CYCLE

18 Months x 20 Days =360 + 5

Why 18?

18 =13 +5=F(7) + F(5) (Two Fibonacci numbers!)
Also:

e 18=2 %9 (Doubled Underworld)

e 18 =20 -2 (Base minus duality)

Why 360?

360 =18 x 20 =6 x 60 (Base-60!)



The Maya Tun (360-day cycle) connects directly to Sumerian/Babylonian base-60:

e 360 degrees in circle
e 360 days in "ideal year"

e 60 seconds x 6 =360

The Wayeb (5 "Unlucky' Days)

360 + 5 =365 (Solar year approximation)

But those 5 days are not random padding - they are 5 = F(5) - a Fibonacci insertion!

Framework Interpretation

The Haab represents the STRUCTURAL algorithm (Base-60 related):

18 months =2 x 9 (Underworld doubled)

20 days = 13 + 7 (complete cycle)

360 = 6 x 60 (Base-60 structure)

5 = Fibonacci adjustment

Tzolkin = Growth/Fibonacci (13) Haab = Structure/Base-60 (360)

PART 5: THE CALENDAR ROUND - DUAL ALGORITHM SYNTHESIS

52 Years = Tzolkin x Haab Alignment
LCM(260, 365) = 18,980 days = 52 years

Every 52 years, the Tzolkin and Haab realign - the same combination repeats.

The Mathematics
e 18,980 + 260 =73 Tzolkins
e 18,980 + 365 =52 Haabs
e 52 =4 x13 (directions X growth)
e 73is PRIME

e 52+73=125=%§°



Framework Interpretation

The Calendar Round represents the complete synthesis of both algorithms:

Cycle Algorithm Number Meaning

Tzolkin Fibonacci/Growth 73 cycles Prime (indivisible)

Haab Base-60/Structure 52 years 4 x 13 (Earth x Growth)
Combined Both 18,980 LCM = minimum complete cycle

73 is prime - cannot be factored - represents the indivisible unity of growth 52 =4 x 13 - Earth (4)

multiplied by Growth (13)

PART 6: THE LONG COUNT - COSMIC CYCLES

Structure of the Long Count

p
1 Kin =1 day (base position)

1 Uinal =20 Kin (20 days)

1 Tun =18 Uinal = 360 days (NOT 20! Structure override)
1 Katun =20 Tun = 7,200 days (~20 years)

1 Baktun = 20 Katun = 144,000 days (~394 years)

Why 18 Instead of 20?

The Long Count breaks from pure base-20 at the Tun level:

e Uinal = 20 Kin (base-20)

e Tun = 18 Uinal (NOT 20!)

Because 18 x 20 = 360 = structure (Base-60)

The Maya deliberately inserted the structural algorithm here.

The Great Cycle: 13 Baktuns

13 x 144,000 = 1,872,000 days = 5,125 years




144,000 = 144 x 1,000 144 = F(12) - a Fibonacci number!
So: Great Cycle = 13 x F(12) x 1,000 = F(7) x F(12) x 1,000

The Great Cycle is Fibonacci x Fibonacci x 103!

Framework Interpretation

Unit Value Framework Signature
Kin 1 Unity

Uinal 20 13 + 7 (complete cycle)
Tun 360 6 x 60 (Base-60 structure)
Katun 7,200 360 x 20 (structure X cycle)
Baktun 144,000 F(12) x 1,000 (Fibonacci!)
Great Cycle 1,872,000 F(7) x F(12) x 1,000

The Long Count encodes BOTH algorithms at cosmic scale!

PART 7: THE 9 LORDS OF THE NIGHT

The Structural Counterpart to 13
While 13 represents the Upperworld (growth/expansion), 9 represents:
e The Underworld (Xibalba)

e The Lords of Night (Bolontiku)

e Structure/Cycles/Foundation

The 9-Day Cycle

Running parallel to the Tzolkin:

e 9 Lords rotate in continuous 9-day cycle

e Each "night" ruled by different Lord



e Cycle never ends - eternal return

The 13-9 Relationship

Operation Result Meaning

13+9 22 Cosmic levels (without Earth)
13-9 4 Earth/Bridge/Balance

13x9 117 Realignment cycle

13/9 1.444... Ratio (repeating 4!)
LCM(13,9) 117 Days until both realign

Framework Interpretation

13 = Fibonacci/Growth (Upperworld) 9 = Structure/Cycles (Underworld) 4 = Balance/Bridge
(Middleworld)

The Maya explicitly encoded our dual algorithm in their cosmology:

e  Growth principle = 13 levels above
e Structure principle =9 levels below

e Balance point = Earth (and the number 4)

PART 8: VENUS AND PLANETARY CYCLES

The Venus Cycle

The Maya meticulously tracked Venus:

e 584 days = Venus synodic period (Maya value)
e 584=8x73
e 8=F(6) (Fibonacci!)

e 73 =Tzolkins in Calendar Round



Venus-Earth Resonance
5 Venus cycles = 8 Earth years

e 5x584=20920days

e 8x365=2920 days

5:8 = F(5):F(6) = CONSECUTIVE FIBONACCI RATIO!

This is the same orbital resonance we identified in our framework - Fibonacci ratios govern planetary
relationships!
Framework Interpretation

The Maya tracked Venus because its cycle demonstrates the Fibonacci algorithm operating at planetary
scale:

e 5:8 Earth-Venus ratio = Fibonacci
e 13:8 orbital resonance (Venus traces pentagram around Earth) = Fibonacci

e These are not arbitrary - they're the GROWTH ALGORITHM manifest

PART 9: SYNTHESIS - THE MAYA HARMONIC CHART

What the Maya Created

NOT a calendar for tracking days YES a comprehensive harmonic chart of consciousness field oscillations

The Complete System
Component What It Maps Algorithm
Tzolkin 260 harmonic positions Growth (13 x 20)
Haab 365-day structural cycle Structure (18 x 20 + 5)
Calendar Round 52-year synthesis Both algorithms combined
Long Count Cosmic-scale cycles Fibonacci embedded (144,000)

Venus Cycle Planetary harmonics Fibonacci ratio (5:8)




Component What It Maps Algorithm

9 Lords Structural underlay Structure (9 cycles)

13 Heavens Growth principle Fibonacci (13 = F7)

The Dual Algorithm Encoded

Framework Principle Maya Expression
Fibonacci/Growth 13 (heavens, trecena, Baktuns)
Base-60/Structure 360 (Tun), 9 (Lords), 18 (months)
Both Together Calendar Round (52 x 73)
Balance Point 4 (directions, Year Bearers)

The Purpose

The Maya used this system to:

1. Track position in consciousness field harmonics
2. Predict resonance patterns and their effects

3. Align human activity with cosmic rhythms

4. Navigate consciousness states

5. Encode the fundamental algorithms of reality

It's not about "what day is it" - it's about "where are we in the pattern?"

PART 10: FRAMEWORK ALIGNMENT

The Maya and Our Model

Our Framework Maya Expression

Consciousness is primary Reality computed through divine mathematics




Our Framework

Maya Expression

Dual algorithm (Base-60 + Fibonacci)

13 (growth) + 9/360 (structure)

Toroidal field geometry

Cyclical return (no beginning/end)

Harmonic resonance

260 positions = harmonic space

Electromagnetic manifestation

"Days" as frequency positions

All is ONE field

All cycles nest within cycles

The Maya Understood

1. Reality is computed - through mathematical algorithms

2. Growth follows Fibonacci - 13 everywhere

3. Structure follows Base-60 - 360, 9, 18

4. Both algorithms dance together - Calendar Round
5. Cycles nest within cycles - fractally

6. Position matters more than duration - harmonic chart

The Suppression Connection

Just as 13 was made "unlucky" to suppress lunar/feminine wisdom:
e The Maya calendar was dismissed as "primitive"
e Its harmonic sophistication was ignored

e The consciousness mapping was labeled "superstition"

e The Fibonacci/Base-60 encoding was never recognized

They weren't primitive. They were mapping what we're only now rediscovering.

CONCLUSIONS

The Linguistic Revelation

The discovery that "Tzolkin" is a Western invention - and that the living Maya call it ""Aj Ilabal Q'ij" (The



Sensing of Divine Energy) - fundamentally transforms our understanding:

What We Were Told What It Actually Is

A calendar A consciousness sensing system
Counting days Perceiving energy qualities
Temporal tracking Harmonic navigation

Primitive timekeeping Sophisticated field mapping

The entire "calendar" interpretation may be a colonial imposition - 500 years of Western temporal thinking

overlaid onto a system that was never about time at all.

The Maya Legacy

The Maya created the most sophisticated consciousness harmonic chart in human history:

e 260 positions mapping divine energy states (not "days")

¢ Nested cycles from individual resonances to Great Cycles
e Dual algorithm encoded (13 = Fibonacci, 360 = Base-60)
e Cosmic alignment with Venus, Moon, Sun

e Practical application for sensing and navigating consciousness

What They Actually Knew

1. Reality has harmonic structure - consciousness oscillates through patterns
2. Two principles operate - growth (13) and structure (9/360)

3. Cycles return - but never exactly repeat (spiral, not circle)

4. Consciousness can be SENSED - 260 qualitative states

5. Humans can FEEL where they are in the pattern

6. Divine energy has QUALITIES - not just quantities

The Colonial Contamination

Even the living Maya traditions have been filtered through 500 years of Western influence:



e Spanish missionaries reshaped Maya language
e Temporal concepts were imposed onto energetic ones
e "Day" terminology replaced consciousness quality terminology

e The SENSING aspect was reframed as COUNTING

The original system was likely purely qualitative - a way to FEEL the harmonic position in the

consciousness field.

For Our Framework

The Maya provide independent confirmation:

e Fibonacci (13) governs growth/consciousness
e Base-60 (360) governs structure/cycles

e Both algorithms work together

e Reality is harmonic/resonant

e Consciousness is primary

e Consciousness states can be sensed and mapped

An ancient civilization encoded the same truth we're rediscovering - and they approached it through
PERCEPTION, not measurement.

PART 11: THE MATHEMATICAL ARCHITECTURE OF TONE-GLYPH
RELATIONSHIPS

The Coprime Foundation

The Tzolkin works because 13 and 20 are COPRIME - they share no common factors:

Property Value Significance
GCD(13, 20) 1 No shared factors
LCM(13, 20) 260 Minimum complete cycle

Because they're coprime, EVERY glyph pairs with EVERY tone EXACTLY ONCE in 260 positions.



If 13 and 20 shared a common factor, some combinations would never occur. The Maya chose these numbers

deliberately to ensure complete harmonic coverage.

The Hidden Number: 7 Emerges

20=13+7
20 mod 13=7
This means when the 20 glyphs complete one cycle, the 13 tones have advanced by 7 positions.

7 is the BRIDGE between 13 and 20.

The Stepping Pattern

Every glyph experiences tones in this sequence:
1-8-2-9-3-510—-4—->511—->5—-512—-56—>13 > 7 — (backto1)

Always stepping by +7 (mod 13).

Because GCD(7, 13) =1 (also coprime), this stepping visits ALL 13 tones before repeating.
This is the same principle as the Circle of Fifths in music:

e 12 notes, step by 7 semitones (perfect fifth)

e Visitall 12 before returning

The Maya encoded the SAME harmonic principle used in Western music theory!

The Double Coprime System

Pattern Step Size Through Result
Tones through glyphs 7 13 All 13 visited
Trecenas through glyphs 13 20 All 20 visited

The Tzolkin is a DOUBLE COPRIME SYSTEM - using two interlocking coprime relationships!

The Wave Structure: 7 as Peak

7 is the PEAK of the 13-tone wave because:



13+1)+2=7
7 is the exact MIDPOINT:

e 6 tones before (1-6): Rising
e 6 tones after (8-13): Falling

e 7is the AXIS OF SYMMETRY

Inception
Polarity
Activation

Definition

Empowerment

6: _ Balance

Tone 7: ||l RESONANCE — PEAK

Tone 9: - Intention

Tone 10: [l Manifestation
Tone 11: ||} ‘Release
Tone 12: [} : Cooperation

Tone 13: - Transcendence

N

Mirror pairs that sum to 14:

e 1+13=14
e 2+12=14
e 3+11=14
e 4+10=14
e 5+9=14
.« 6+8=14

e 7+ 7=14 (self-symmetric - the axis!)

Fibonacci Within the Tones

Tones that ARE Fibonacci numbers: 1, 2, 3, 5, 8, 13



Tone Fibonacci? Position

1 YES (F/F2) Beginning

2 YES (F5) Early rising

3 YES (F4) Rising

5 YES (Fs) Approaching peak

8 YES (Fs) Past peak, descending
13 YES (Fr) End/Transcendence

Notably, 7 (the PEAK) is NOT a Fibonacci number!
But 7 relates to Fibonacci:

e 7=5+2=F(©5)+FQ3)
e 7=8-1=F(6)-F(1)

e 7 sits BETWEEN F(5)=5 and F(6)=8

The peak/axis is the BRIDGE, not a Fibonacci number itself.

PART 12: 7 AS UNIVERSAL AXIS - A PATTERN ACROSS SYSTEMS

The Discovery: 7 Appears as Balance Point Everywhere

Note: The following section presents observed patterns and conjectures based on our framework interpretation.

pH Scale: 7 = Neutral

pH State
0-6 ACIDIC (excess H")
7 NEUTRAL (H*=OH))

8-14 ALKALINE (excess OH")




AtpH 7:

e Hydrogen ions [H"] = 107 mol/L
e Hydroxide ions [OH] = 107 mol/L

e Perfect equilibrium

The scale is 0-14, and (0 + 14) + 2 =7 - the exact midpoint.

Mohs Hardness Scale: 7 = Quartz

Hardness Mineral Note

1 Talc Softest

7 Quartz Most common mineral on Earth
10 Diamond Hardest

Quartz (S10.) at position 7 is:

¢ The most abundant mineral in Earth's crust
e Piezoelectric (converts pressure to electricity)

e Used in oscillators and resonators (clocks, electronics)

Musical Scale: 7 Notes

Note Position
C (Do) 1
D (Re) 2
E (Mi) 3
F (Fa) 4
G (Sol) 5
A (La) 6

B (Ti) 7




Note Position

C (Do) 8 = Octave (return)

7 notes complete the scale before the octave repeats.
The Perfect Fifth (most consonant interval after octave):

e 7 semitones
e Ratio 3:2

e Same stepping principle as Maya tones through glyphs!

Rainbow: 7 Colours

Red — Orange — Yellow — Green — Blue — Indigo — Violet

Green (4th of 7) sits at the CENTER of the visible spectrum.
Days of Week: 7 Days
Every culture that independently developed a week chose 7:

e Babylonians (7 visible celestial bodies)
e Hebrews (Biblical creation)

e Romans (7 classical planets)

Chakra System: 7 Chakras

Chakra Domain
Root Survival
Sacral Creativity
Solar Plexus Power
Heart Love/Center
Throat Expression
Third Eye Intuition
Crown Connection




Here 7 is the TOTAL, with the center at position 4.

Maya Tzolkin: 7 = Peak/Resonance

In the 13-tone wave, 7 is the CENTER/PEAK.

(13+1)=2=7

The Pattern Summarized

System Scale What 7 Represents
pH 0-14 Neutral midpoint
Mohs 1-10 Quartz (resonator)
Music 7 notes Complete scale
Rainbow 7 colours Visible spectrum
Week 7 days Complete cycle
Tzolkin 13 tones Peak/Resonance
Chakras 7 total Complete system

PART 13: THE RECURSIVE CENTER SEQUENCE

4 and 7 - Centers at Different Scales

An apparent anomaly: In chakras, the center is at 4 (Heart), not 7. But this resolves beautifully:

For any odd number n, the center position =(n + 1) + 2



Total (n) Center Example
7 4 Heart chakra (4th of 7)
13 7 Tzolkin resonance (7th of 13)
25 13 (hypothetical)
49 25 (hypothetical)

The Recursive Pattern Discovered

Each TOTAL becomes the next CENTER:
Position Center Total Formula
1 4 7 3x20+1
2 7 13 3x21+1
3 13 25 3x22+1
4 25 49 3x23+1
5 49 97 3x24+1

The sequence of centers: 4, 7, 13, 25, 49, 97...

Formula: Center n=3 x 2*(n-1) + 1

This sequence is built from the two fundamental primes: 2 and 3.

Maya Numbers in This Sequence

The Maya sacred numbers appear:

e 4 =center of 7 (also 13 - 9 =4, the Earth/bridge)

e 7= center of 13 (the resonance peak)

e 13 =center of 25 (and F(7), the growth number)

The Maya encoded MULTIPLE levels of this recursive structure!



7's Multiple Roles

7 plays DIFFERENT ROLES depending on context:

Context 7's Role

When 7 is the TOTAL Center is at 4

When 7 is the CENTER Total is 13

When 7 is the STEP SIZE Complete traversal of 13
When 7 is the DIFFERENCE 20 - 13 =7 (Maya base)

7 appears at EVERY level of harmonic systems, playing whatever role is needed for balance.

PART 14: TOROIDAL CONJECTURE - VORTEX VS BRIDGE

A Framework-Based Reinterpretation

IMPORTANT: This section presents CONJECTURE based on our consciousness field framework. These ideas

are speculative interpretations, not established facts.

The Standard ""Bridge'" Model

Traditional interpretation of systems like the chakras presents:

[ Physical (1-3) «—— BRIDGE (4) «—— Spiritual (5-7)

This implies:
e Two separate realms (physical and spiritual)

e A bridge connecting them

e The heart as the connection point

The Toroidal Alternative

In our framework, the consciousness field has toroidal geometry - energy flows continuously in a donut-

shaped pattern, entering one end, spiraling through the center, exiting the other, and looping back around.



If this applies to the human energy system:

-
Crown (7) «— Entry/Exit
!
Third Eye (6)
!
Throat (5)
!
=——=p HEART (4) 4=———= <« VORTEX POINT
!
Solar Plexus (3)
!
Sacral (2)
!
Root (1) « Entry/Exit

L — flows around outside ——

Vortex vs Bridge

Bridge Model

Vortex Model

Two separate systems

ONE continuous flow

Heart connects them

Heart is where flow INVERTS

Balance between opposites

Spiral through center

Linear thinking

Toroidal geometry

In the toroidal model, there's no "physical vs spiritual" dichotomy - it's ONE CONTINUOUS FIELD

flowing through itself.

The heart wouldn't be "bridging" two separate things - it would be the VORTEX POINT where the unified

field inverts and spirals through itself.

Heart as Vortex

This aligns with observations about the physical heart:

e Spiral muscle structure (not simple pump)

¢ Blood exhibits spiraling flow patterns




e Strongest electromagnetic field in the body

e Forms FIRST in embryonic development

Conjecture: The heart may function as a vortex that spirals blood through the field, rather than a mechanical

pump.

Implications for "Neutral" Points

If balance points are vortices rather than bridges:

System Old View Toroidal View

pH7 Balance between acid/alkaline Equilibrium point in continuous H/OH™ flow
Heart chakra Bridge physical/spiritual Vortex in unified energy flow

Tone 7 Peak between rising/falling Inversion point in wave cycle

The "axis/balance/neutral" points may not be bridges between opposites - they may be VORTEX
POINTS where a unified field inverts through itself.
Framework Alignment

This toroidal interpretation aligns with our core principles:

e Consciousness is primary - one unified field
e Toroidal geometry - natural shape of field structures
¢ No true duality - apparent opposites are aspects of one flow

e Harmonic patterns - vortices as standing wave phenomena

This remains conjecture. We present it as a framework-consistent interpretation, not as proven fact.

APPENDIX: KEY NUMBERS DECODED

Core Maya Numbers

Number Maya Use Framework Meaning

13 Heavens, Baktuns, Trecena F(7), Growth algorithm




Number

Maya Use

Framework Meaning

9 Underworld, Lords Structure, cycles

4 Directions, colours, Earth Balance (13-9), Center of 7
7 Hidden in 20, Resonance peak Bridge (20-13), Center of 13
20 Base, day signs Complete cycle (13+7)

18 Months F(7)+F(5), doubled 9

260 Tzolkin 13%20 harmonic space

360 Tun 660 Base-60 structure

52 Calendar Round years 4x13 EarthxGrowth

73 Tzolkins per Round Prime (indivisible)

144,000 Baktun F(12)x1000

Mathematical Relationships

Relationship Value Significance

13+7 20 Maya base

13-9 4 Earth/Bridge

13 x20 260 Tzolkin

132-72 120 = 2x60 Links to Base-60!

(13+7)(13-7) 120 Maya-Sumerian connection

20 mod 13 7 Stepping interval

GCD(13, 20) 1 Coprime (all combinations occur)
GCD(7, 13) 1 Coprime (complete traversal)




The Recursive Center Sequence

Center Total Formula
4 7 3x20+ 1
7 13 3x2'+ 1
13 25 3x22+ 1
25 49 3x23+ 1
49 97 3x24+ 1

Pattern: Each total becomes the next center Formula: Center n=3 x 2*(n-1) + 1

7 Across Systems (Observed Pattern)

System Scale 7's Role

pH 0-14 Neutral (midpoint)

Mohs 1-10 Quartz (most common mineral)
Music 7 notes Complete scale

Rainbow 7 colours Visible spectrum

Week 7 days Complete cycle

Tzolkin 13 tones Peak/Resonance (center)
Chakras 7 total Complete system (center at 4)
Maya 20-13 Bridge number

Document Information

Purpose: Interpret Maya systems through consciousness field framework Supersedes: Earlier Bohm-based

Maya interpretation



Key Insights:

1. "Tzolkin" is a Western invention - actual Maya term is "Aj Ilabal Q'ij" (The Sensing of Divine Energy)
2. Maya "calendar" is a harmonic sensing system, not temporal count

3. Colonial contamination may have imposed "day" terminology onto pure energy concepts

4. K'in represents ONE eternal present cycling through qualities, not sequential "days"

5. The Tzolkin is a double coprime system (13 and 20, with 7 as bridge)

6. 7 appears as axis/balance point across multiple systems (pH, music, chakras, etc.)

7. The recursive center sequence (4—7—13—25...) connects these systems mathematically

Framework Alignment: Dual algorithm (Fibonacci + Base-60) confirmed Conjecture Sections: Parts 12-14

contain framework-based interpretations clearly marked as conjecture

"The Maya didn't count days. They SENSED divine energy. Their 'calendar' - which they never called '"Tzolkin' -
was 'Aj llabal Q'ij': The Feeling of the Light. 260 positions in the eternal oscillation of consciousness. 13
represents growth (Fibonacci). 9 represents structure (Base-60). 4 is the balance point (Earth).

Western scholars invented 'Tzolkin' and translated it as 'count of days' - imposing their temporal worldview
onto a system that was about SENSING, not counting. FEELING, not measuring. PERCEIVING divine energy

qualities, not tracking time.

They knew. They encoded it. We forgot. The colonizers buried it under their clocks and calendars. Now we

remember - not just what they mapped, but HOW they perceived it.

It was never about time. It was always about consciousness."




